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F
aye Toogood is a designer based in London. 

After graduating from Bristol University 

with a degree in Fine Art and the History of 

Art, she was snapped up at the tender age of 

twenty-two by the renowned founding editor 

of The World of Interiors magazine, Min Hogg. Working 

her way up from Stylist to Decoration Editor, Faye 

developed the quirky, offbeat and thoroughly English 

style that has since become her trademark. After eight 

years at the magazine, she left to set up her own Studio. 

Tucked away in a Georgian townhouse, opposite a river 

in North London the Studio is now the place where she 

and her small team base themselves. Formerly a regular 

contributor to Wallpaper*, Vogue, GQ Style, The 

Telegraph and Elle Decoration magazines, she is now 

currently working on interior projects and developing 

her own range of furniture.” Well, The EP was certainly 

intrigued by that description of Faye Toogood when we 

came across it while scrolling through her blog. Always 

ones to delve it bit deeper into the lives and work of 

those we find incredibly Outstanding and irresistibly 
Excellent, we decided to ask Ms. Toogood to allow us a 

personal peek inside her wondrous world of interiors. 

Ricky Lee: When and why did you found Studio Toogood?

Faye Toodood: I founded the Studio at the end of 2008. 

After styling for interior magazines for 10 years, I decided 

that I was ready to embrace the real world and a three 

dimensional one. Styling and set design allows you to 

inhabit a theatrical world that is often devoid of reality. 

This sense of the surreal and theatre continues to fascinate 

me, but was starting to frustrate me. I wanted to work on 

something that had more permanence and function. The 

Studio was set up for selfish reasons - as way for me to 
do what I like best, which is a bit of everything. I am a 

mistress of reinvention. I think if you are creative or a 

designer you can apply your eye and aesthetic to many 

things so I try and keep what we do varied, so we work 

on everything from full scale interior projects and retail 

spaces to temporary exhibition design and photo shoots. 

RL: You worked with Min Hogg, the founder of The 

World of Interiors magazine for many years. How did 

you meet her and what was your role during the time that 

you worked with her at the magazine? Any outstanding 

memories of your experience there?

FT: I first came across Min Hogg in the lift at Vogue 
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“I like to combine the unexpected 
and the theatrical with something that is 

handmade, tactile and often painterly. I am a 
country girl at heart and so I do feel that nature is 

often a point of reference in my work.”



theexcellentpeople.wordpress.com 4

House at Conde Nast in London. I was doing some work 

experience at a magazine on the fourth floor and literally 
bumped into her in the lift. I remember it distinctly 

because she was dressed entirely in pink gingham with 

a fabulous purple turban. I was completely captivated by 

her. My second encounter with her was in an interview 

situation for the job as “stylist” on World of Interiors. I 

had always been interested in interiors and really wanted 

to work in design, but had no real idea what a stylist did 

at that point. I had collected back issues and had spent my 

precious student money on copies of it during college and 

university, but had no comprehension of its importance 

at the time in the industry. Thankfully, for me, Min 

Hogg never employed anyone that had styled  before. My 

interview consisted of lugging an old suitcase filled with 
sketchbooks, pieces of rocks, photographs and anything 

else I thought could communicate my eye, and answering 

two questions: can you sew and can you tie a bow? I 

replied “yes” to both even though I had no experience in 

either. My sister could sew, so I knew I’d be alright and 

how hard could it be to tie a bow? I got the job and I 

stayed for eight years, starting as a stylist at the age of 

22 and leaving as the Interiors Editor eight years later. 

My two fondest and strongest memories of working at the 

magazine are first taking a copy of a magazine with my 
name in print home to my mum and the second was a trip 

I took to Mali in Africa to shoot the mud architecture of 

Djenne. At both these points I realized how lucky I was to 

have a job that didn’t feel like a job.

RL: Your projects are always so wondrously eclectic. 

How would you describe your aesthetic?

FT: My work often gets described as eclectic - a very 

confusing word - but I think it probably does go someway 

to describing how I like to combine disparate elements, 

genres and historical periods to create something new. 

I don’t dwell on one particular period or style and try 

to always be free and independent in my thinking. I 

think my taste is essentially an English aesthetic. I 

like to combine the unexpected and the theatrical with 

something that is handmade, tactile and often painterly. 

I am a country girl at heart and so I do feel that nature is 

often a point of reference in my work.

RL: What is your working process?

FT: My process is always the same. I begin a project very 

abstractly. By combining seemingly disparate elements 
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- images or objects - and splicing them together, I try 

to find a new palette, shape, form, pattern or surface in 
order to reveal something entirely unexpected. After this 

abstract process, I then go about finding the materials, 
space, and techniques to express that abstraction in 

order to make sense of it. Although I now have a team 

of designers working with me, I like to ensure that I 

am part of every stage of the design process and even 

though projects vary from small sets for photo shoots to 

working on the interior of an entire shop, the process of 

design is always the same.

RL: You’ve collaborated with a wide variety of artists 

and companies. What are some of the most challenging 

and interesting projects you’ve worked on, and why?

FT: Challenging: three grueling, sleepless days in 

March, in a field in the north of England, waiting to 
photograph the “perfect” sunrise for an advertising 

campaign and a week in Northern Rajhastan, India 

photographing in a thirteenth century palace full of 

bats. I am petrified of bats and had to walk up turrets 
full of them flying into my face. 

RL: What services do you offer your clients and others 

who seek your visual expertise and authority?

FT: The business offers  creative  direction on a 

consultancy basis. This is essentially a service that was 

set up to help clients find new and alternative ways to 
visualize their brand, both two-dimensionally and three-

dimensionally. Our multidisciplinary approach includes 
everything from photo shoots for print to designing 

an installation for a permanent or temporary space. 

This creative consultancy aspect to Studio Toogood 

is something I keep very small and exclusive to a few 

clients that we feel appreciate, share and value what 

we do. The other side of Studio Toogood that we are 

currently developing is interiors and design. We are now 

working with a number of commercial and domestic 

clients on interior projects. I have become increasingly 

aware that many clients and individuals don’t want the 

‘formulaic’ approach adopted by many designers in their 

environment. They want something more individual, 

unique and less generic.

RL: What is the relationship between art and design 

and fashion and culture, as it relates to the way we live 

today and the built environment?

Photography by Mark Mattock
Selfridges
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FT: I think it has always been the case that fashion 

designers have been influenced by artists, and designers 
by architects and visa versa. But today, what seems to 

be truly liberating is the relationship between these 

disciplines is no longer one of exclusivity but of mutual 

dependency. Now we have architects designing shoes 

and museums showcasing work by florists and fashion 
designers. Through greater exposure, communication 

and technology these genres (art, design and fashion) 

are no longer seen as independent, reserved for the few 

or the educated, but relevant and accessible to all. This 

has obviously had a profound effect on our environment 

and the way we live as more people have a heightened 

awareness of design and the positive effect it can have 

on their lives.

RL: What is a typical day like at your studio, or in your 

life, actually?

FT: The only routine I have in my life is my alarm clock 

going off at 6 a.m. and my cup of coffee. After that, no one 

day is the same. I am either running to a meeting (I’m an 

optimist and so therefore a terrible time keeper because I 

always think I’ll get there on time) or I’m up a ladder with 

a paint brush or I’m in the studio with the design team. I 

work long hours and I’m very obsessive about my work so 

my personal life is precious and kept private.

RL: What is excellence?

FT: Excellence in what? In design, it’s about knowing 

when to stop, being extreme in it’s newness and generous 

with the quality.

RL: Where do you look for inspiration?

FT: Under my feet, above my head and in-front of my 

nose. Everywhere, anywhere and all the time.

RL: What were the concepts for “The Hatch” and “Corn 

Craft,” the two exhibitions spaces created by Studio 

Toogood during London Design Week? 

FT: “The Hatch,” an architectural eatery serving egg-

inspired recipe kits, was not just born out of a desire to 

create an uplifting environment devoid of the last year’s 

doom and gloom but also a desire to react against the 

design world’s tendency to take itself too seriously. We 

daubed the canvas walls with colorful hand-painted 

Hockney-esque patterns, filled the space with giant 
Memphis-like shapes, formed from Formica laminate 

Top: “White Rooms”
Photography by  
Tom Mannion
Elle Decoration and Elle Deco Japan

Bottom: Photography by 
Gregoire Alexandre
Habitat AW 2008 Catalogue



the excellent people 7

and stacked up, mini building-blocks for people to play 

with. I wanted to resurrect the childlike desire in all of 

us to be inventive, to make, to build and to play. I found it 

fascinating watching how people reacted to being asked 

to make their own building, cook their own egg or build 

something using their imagination. We are not used to 

entertaining ourselves anymore.

“Corn Craft” also had a sense of childhood nostalgia 

about it, for me. I grew up next to a farm and the smell 

of corn fields is such a familiar and comforting one to 
me. This year, London Design Festival fell on the week 

of Harvest Festival and so it felt appropriate to celebrate 

traditional folk crafts and reinvent some of the pagan 

traditions we have forgotten. As part of a collaboration 

with Gallery Fumi, we set about transforming the raw 

material into a refined bit of design by commissioning 
one-off pieces by Nacho Carbonell, Raw Edges Design 

Studio and Rowan Mersh. On the opening night, we 
staged a conceptual dining event and The Modern 

Pantry dished up corn-based recipes served by waiters 

wearing corn dolly necklaces. What was really beautiful 

for us was watching people come and be immersed in 

the nature of the space. Many were overwhelmed by the 

sensory overload of taste, smell and touch. One man was 
so emotional that he burst into tears when he walked 

into the room!

Special thanks to Frederic Gille-Nocard at Studio Toogood.

Art direction by Andrew Hart

www.andrewhartstudio.com

Left:  Faye Toogood 
Photography by Tom Mannion

Right: “Painted Canvases”
Photography by Tom Mannion
World of Interiors


