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 “The New Large”
Sculpture

Stone: 90cm  x 90cm x 12cm

Weight: 270kg, Sculpture: 88cm x 150cm

Weight: 520kg

Iron, aluminium, car paint

Conversations 
On A Banquette:
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One of the most striking, and perhaps 
stimulating, solo installations on view 
during the recent Volta New York art 

fair, which took place last March, was “The New 
Large,” a tall, shiny–gray sculpture of a phallus 
ejaculating silver semen. Presented at the Nordin 
Gallery booth, and made from a recycled BMW, 
the 1,800 pound piece, priced at $100,000, was 
the brainchild of 37-year-old Swedish artist 
Karl Tuikkanen. In his work, according to 
dealer Axel Nordin, Tuikkanen “investigates 
the extremes of human society: murders, 
status anxiety, revolution and intoxication. His 
fascination with subversion is about showing 
the structures of power and status symbols, and 
the intentionality of how they are used.” This 
wry, some might say comically morbid, sense 
of humor can also be observed in other works 
by Tuikkanen. In “It’s Very Likely That All 
Plans Backfire In Your Face,” the artist uses a 

“puerile drawing” made by serial killer Jeffrey 

 1. “The New Large” (Edition)

A Long Excuse For The Making Of A Sculpture 

- DVD 33min

Catalogue, 37 pages

Size 34cm x 28cm

C-print,

mounted in steel frame with anti reflexive glass
Edition of 100

 3. “The New Large” (Detail)

Aluminum, car paint

66cm

 2. “The New Large” (Detail)

Iron, steel, car paint

90cm
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 “It Is Very Likely That All Plans Backfire  
And Blow Up In Your Face”

79 hand blown neon tubes mounted on  

transparent plexiglass

Size: 3000mm x 2000mm x 10 mm 

Dahmer during a conversation with a forensic 
psychologist wherein Dahmer explains his urge 
to kill. “Tuikkanan makes a neon sculpture 
of the drawing, attempting to capture the 
atmosphere of the ‘sleazy alley’ so as to bring 
into proximity Dahmer’s delusion of grandeur 
with the scene of the crime.” His painting “I 
am the new Fucking Damien Murakami” can 

surely be seen as slyly wicked commentary on 
the art world’s fascination with commercialism 
and its continued obsession with trendy, 
dubiously talented art “stars.” For “Faux Pas,” 

a collaborative performance project with Allen 
Grubesic, the artists explore the violation of 
accepted, although unwritten, social rules. In 
“Sport01” Tuikkanen and Grubesic investigate 
the rules and boundaries of competitive sports, 
both on and off the playing field. 

“In ‘The New Large’ we are invited to follow 
Tuikkanen’s relation to a BMW automobile, 
once a true status symbol of affluence and 

luxury manufactured to create awe. Tuikkanen 
creates a drama following the cycle of life 
and death, and unfolds a story of industrial 
production, diminishing value and status. He 
even investigates the previous owners and their 
relationship to the car. Finally, Tuikkanen has 

cast the recycled BMW in the role of its sign 
value, in order to fit the literal dramatization of 

its own sign-prestige,” states the press release 
for the sculpture. Four years in the making “The 

New Large,” was manufactured in Sweden from 
the recycled metals of an identified high-end 

1990 BMW model 750IAL. Also by Tuikkanen: 
“The New Large Edition: A Long Excuse 
For The Making Of A Sculpture,” a 37 page 
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 “Faux Pas” 2001

Photograph

catalogue (based on the original BMW owner’s 
manual), available in an edition of 100, featuring 
a 33 minute DVD and C-print mounted in a steel 
frame with anti reflexive glass. 

Recently Karl Tuikkanen sat down to discuss 
his big ideas for “The New Large,” his work and 
sense of irony in general, and talked about why, 
when he ponders Excellence, his thoughts go 
immediately to The Simpsons.

Ricky Lee: What made you decide to work on 
“The New Large Project?” What statement are 
you trying to make with it? What should we 
learn from it? 
Karl Tuikkanen: For a long time I’ve been 

interested in ideas of how status works and how 
symbols of status transfer through different layers 
of society, changing meaning in different contexts. 
So I got interested in how a car could change 
from being once a “true” status symbol to become 
something else. I was trying to use this car as 
material and as a kind of catalyst to deal with ideas 
about status, life, death and resurrection. I don’t 
know if we can learn anything from it, and, as a 

“The projects I find most successful 
are the ones that challenge me, and 

I try to make them all do that.”

http://theexcellentpeople.wordpress.com


the excellent people 5

 “I am the new fucking Damien Murakami” 2009

Oil pinting on linen

188cm x 186 cm

statement, it has so many layers, so it’s hard to boil 
it down to a single one.

RL: There seems to be a sense of irony in your 
work. Please describe/explain.
KT: There is irony but there is also something 
dead serious. There are elements in the piece 
I don’t want to talk about. I prefer to just let 
viewers find out for themselves. There are so 

many layers and details worked into the piece 
that it would seem stupid to talk about them all. 
I kind of pendulum between things. I don’t like 
fixed points.

RL: What is masculinity? 
KT: I really don’t know.

RL: What role does queer theory play in  
your work? 
KT: It plays a great deal. Mostly, I find queer 

theory to be a powerful and helpful critical tool. 
It has helped me to twist and turn ideas and 
concepts. It helps to challenge standards.

RL: Please describe two of, in your mind, your 
most successful projects. What is your working 
process? How do come up with the ideas for 
your projects?
KT: The projects I find most successful are 

the ones that challenge me, and I try to make 
all projects do that, so I can’t really rank them. 
Most of my project have in some way been 
successful (to me). What I find successful is 

that I have had many good collaborations with 
other artists, side by side with my own practice, 
and that I have been able to be as diversified as 

I have been. I guess that’s my most successful 
project, keeping it that way and not getting stuck 
with one thing, repeating myself over and over 
again. My work process is changing, but one 
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thing is clear, I like processes, and I like when 
projects are allowed to take time. The ideas 
come to me all the time but the hard thing is to 
choose which ones deserve to be followed up 
on and developed, which I don’t know until I 
start working on something. Many of them are 
discarded in the end. I like the collaboration I 
am involved in with London-based artist David 
Brazier, called “Standard Model.”

RL: What is Excellence?
KT: A title of honor? But I think of 
Montgomery Burns in The Simpsons.

 

Images courtesy of  Karl Tuikkanen and Nordin 

Gallery, except “Sport01” and “Faux Pas,” which 

are images of  collaborative projects courtesy of  

Karl Tuikkanen and Allen Grubesic.

www.karltuikkanen.com

www.nordingallery.com

Art direction by Andrew Hart

www.andrewhartstudio.com

2.  “Father & Son Presents The Magnetizer” 2006

Photo Detail

 1. “Sport01” 2002

Sport Installation

Photo: Asa Franck

21

http://www.andrewhartstudio.com
http://theexcellentpeople.wordpress.com
http://www.karltuikkanen.com
http://www.nordingallery.com

