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My collection is for a woman who thinks, 
works, who is intellectual, such as 
architects, lawyers, women working 

in galleries, curators, who know about fashion 
and analyze it.,” says the Paris-based Belgian 
designer Véronique Leroy. “It doesn’t concern trend 
followers.” A quick case study of Leroy’s career, 
and collections, will show that she’s always gone 
her own way, as far as fashion is concerned, at least, 
with a steady and impeccable record of achievement 
producing aesthetically consistent yet thematically 
varied, perpetually classic, elegant, and highly-
sophisticated looks that focus, without fail, season 
after season, on fabrics, detailing, silhouette, and 
proportion. These hallmarks of superior style have 
brought Véronique Leroy a loyal and dedicated 
international following all her own. Deservedly so.

”I try not to do the same things over and over 
again. Progressively, every season I need to be 
driven by what I do, rather than working with 
reflexes and automatisms. Otherwise, I just lose 
interest,” says Leroy, describing how the clothes she 
designs have developed, evolved and changed over 
the years. “That is why my collections don’t look the 
same. Someone might like one and dislike another.” 
What’s our final analysis of the success rate of this 
creative process based on, and concluded after, our 
recent conversation with Ms. Leroy? So far, so very 
good. Perhaps you will agree.

Ricky Lee: You studied at Studio Berçot and worked 
with Azzedine Alaia and Martine Sitbon. How has the 
training you received from those designers influenced 
your work? 
Véronique Leroy: In the late eighties, Berçot 
passed on an analysis, a way of thinking, and a way 
of life to me. The school taught me how to feel, how 
to “breath” fashion, feel it more than dissecting it 
and learning how to design a commercial collection. 
It is way much more a behavioral than an academic 
teaching. With Alaïa, I learnt how to watch. I was 
influenced by his way of working, without realizing 
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“i don’t focus on one 
woman particularly 

[when i work]. That’s 
the difference between 

male and female 
designers. Contrary to 

men, i don’t think about 
one kind of woman 
while i’m drawing. 
Those who inspire 
me are women like 

Charlotte rampling or 
Delphine Seyrig.”
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it. I was influenced by his approach and his way of 
seeing things. I admire him a lot. Martine Sitbon 
was not so much an influence on me because I had a 
short stay over there for one season.

RL: How would you describe your collections? 
What is your aesthetic?
VL: With my collections I’m on the razor’s edge, 
with cynicism and contradictions (cold/soft, strict/
sexy), with personal proportions. My collection is 
for a woman who thinks, works, who is intellectual 
such as architects, lawyers, women working in 
galleries, curators, who know about fashion and 
analyze it. It doesn’t concern trend followers.

RL: You have said that you are the most French of 
all the Belgian designers showing in Paris. Please 
explain this feeling. 
VL: It’s an editor who said that, but it’s so true. I’m 
Belgian but in a way I’m closer to a French touch. 
The reason may be that I studied in France, but I 
grew up in Belgium. My freshness and spontaneity 
are from Belgium as well as my eye and taste. The 
confrontation of the two created my universe. 

RL: Perpetually classic, elegant and sophisticated, 
your collections always seem to focus on detailing, 
silhouette, and proportion. How important is this 
research to you and your approach to fashion? 
VL: Recurrent models and lines became Véronique 
Leroy classics. Proportions are essential. Line, 
proportion and style are an obsession to me.

RL: What type of woman do you have in mind 
when you are designing?
VL: I don’t focus on one woman particularly. 
That’s the difference between male and female 
designers. Contrary to men, I don’t think about 
one kind of woman while I’m drawing. Those who 
inspire me are women like Charlotte Rampling or 
Delphine Seyrig. 

RL: How have you refined and developed your 
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collection over the years?
VL:  I try not to do the same things over and 
over again. Progressively, every season I need to 
be driven by what I do, rather than working with 
reflexes and automatisms. Otherwise, I just lose 
interest. That is why my collections don’t look 
the same. Someone might like one and dislike 
another, season after season. 

RL: Would you please describe the concept for your 
Fall/Winter 2010/11 collection?
VL:  “On Tuesday, March 5, 2010 at 7 :30 pm, 
Véronique Leroy presented her new line at Garage 
Turenne located in Le Marais. Her quirky and 
extremely feminine line celebrates the return of 
Bourgeoisie. The latter being reinterpreted with 
a hint of perversion. The warm felt parades in 
autumnal tonalities (such as rust, camel and cognac 
colors) as well as dark ones (such as anthracite 
coal and grey), it comes in a variety of clothes 
from zip-up coat to short sleeves dress, slit skirt 
or long jacket with sculpted armhole. Suits, pants 
or skirts reign over the fashion show. It is when 
worn that jackets reveal their generosity, wrapping 
and encircling with all their layers, and turn into 
a shell. Jackets worn with removable turtleneck or 
hood unveil some skin. The skirt plays the field. 
When sober, it softly goes along with the walk 
added to the kissing of a gentle fabric on the knee, 
It gets sensual when slit, or, when draped, gives 
a sophisticated nonchalance to the pace. For this 
season, Veronique Leroy added a new string to 
her bow named Oversize. They are grey felt or 
oversized camouflage ankle pants that are meant 
to be worn high-waist. Added to a belted jacket, 
it gives the figure a masculine touch. There is no 
romanticism here; indeed lace is running wild. It 
asserts its own character when worn beneath an 
Astrakhan coat or fringed with fur. Finally, the 
Shetland warms a high-waist knickers or a body 
worn with an Astrakhan collar. Both embody the 
leitmotif of this collection which is inspired by 
the heroine of the 1975 movie directed by Chantal 
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Akerman called Jeanne Dielman, 23, Quai du 
Commerce, 1080 Bruxelles.”  

RL: Would you please talk a bit about your 
collaborations with the photographers Inez Van 
Lamsweerde and Vinoodh Matadin? What is that 
process like?
VL: We met in 1990 in the beginning of my career. 
We immediately got along with a strong common 
interest for the same artists. We tried to render the 
routine beautiful. We liked the same archetypes 
since we were carried away by the same things. 
Our collaboration was born naturally. She used to 
pass by fashion shows, worked with me on castings 
and catwalk model order, etc... It’s always a great 
pleasure to see each other again and share. 

RL: How does your work for Léonard resemble, or 
differ, from your designs for your own brand? As 
Creative Director there, what is your role?
VL: That’s different since codes are different. I work 
for the company with my inner self. I’m not the art 
director. I just work on a part of the collection with 
Mr. Tribouillard, always using the company codes of 
colors, fabrics and prints.  

RL: What inspires you?
VL: If only I knew... What I see is materials and 
fabrics.  A bunch of elements can inspire me: a picture, 
a film, a material. 

RL: What is excellence? 
VL: Excellence means never being satisfied with 
what one has achieved. It’s also “rarity”. 
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