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After his critically-acclaimed solo show in 2006, a 
very personal exhibition of technically ingenious 
and Outstandingly Excellent contemporary 

embroideries, which he titled beside the glittering, 
artist Justin Morin returned to Hyères, France last May 
with one of the most anticipated exhibitions at the 25th 
international Festival of Fashion and Photography, His 
installation Carrie was a multilayered mediation on 
narrative that examined the relationship between the 
benches used for seating at runway shows and the fashion 
show itself. The installation found its inspiration in the 
novel by Stephen King, the film by Brain de Palma and, 

perhaps most tellingly, in the artist’s own preoccupation 
with performance as it relates to the universe of fashion 
and art. The story of Carrie and how the young woman is 
banished and humiliated by her “friends,” and the way in 
which she avenges this treatment is what interested Morin. 
The spirit of the installation, presented in the pigeon loft 
of the gardens of the Villa Noailles, was that of a mise-en-
scène of Carrie, reincarnated in architectural form. “I’m 
translating a critique of the cult of beauty. Carrie therefore 
serves to defend atypical norms and contradicts the canons 
of beauty,” said Morin. However, the artist insisted when 
The EP spoke with him “My artistic sensibility is not 
only limited to fashion. I’m deeply influenced by music, 

especially by composer Bernard Herrmann, and Minimal 

Art.” How so? Morin explains...

Ricky Lee: How would you describe your aesthetic?
Justin Morin: Minimalist yet narrative and seductive.

RL: You seem to be very attracted to the fashion world 
and to certain people within it, especially in your work. 
Why is that?
JM: When I was a child, I often went with my mother to 
the perfume shop where she was working. Beauty pictures 

created for fashion advertising were my first aesthetic 

revelation. I grew up in the countryside. I never went into 
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“My artistic sensibility is not only limited to fashion. I’m deeply influenced by music, 
especially by composer Bernard Herrmann, and Minimal Art.”
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Sculpture (matte and glossy paint on wood), 180x120x400cm, May 2010. 
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a museum before my sixteenth birthday. When I decided 
to move to Paris, the fashion industry became a reality. I 
have some friends working for fashion houses, so it seems 
to be very natural for me to be curious about what they do. 
But my artistic sensibility is not only limited to fashion. 

I’m deeply influenced by music, especially by composer 

Bernard Herrmann, and Minimal Art.

I began my career doing embroidery, so I guess that’s 
why, for a lot of people, I’m associated with fashion. But for 

me, embroidery is just a medium among many others. It’s 
not the main subject of my work. The last one I made was in 
2007 and I’ve decided to take a break from this technique 
for a very particular reason. If I have to summarize the 
object of my research, I would say that I’ve developed a 
production based upon a critique of performance, whether 
it be physical, mental or architectural. But I realized that 

most of the mediums that I had the habit of using were, 
in fact, part of that performance. Industrial embroidery 
plays on the spectacular, with great technical skill, and 
in a certain sense, runs counter to what I wanted to 
demonstrate. I decided to put aside what I knew and to 
work from a less sophisticated formal language. This in 
particular is what led me to immerse myself in the history 
of Minimal Art, again. 

Nowadays, I’m seeking less the technical side of a work—
its power to impress — than its experiential potential, its 
ability to establish a bond with the life story and the senses 
of the viewer. What my work has lost in the spectacular, it 
has gained in sensibility. I’m very mindful of the different 
materials that I use, whether they be noble, like gold, or 
poor, like dust. The textures, the colors, the reflections — 

each contributes to the interpretation of my work.  

RL: Would you please talk a bit about your background 
and your training?
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JM: I’m from Lorraine, a French region next to Belgium, 

Germany and Luxembourg. I studied fine arts there. 

During my studies, I worked as a cultural journalist. I’ve 
lived three years in Brussels, where I wrote a lot about 

dance and fashion. I was around 20 years old. I nearly 
decided to study fashion, but I quickly realized it was not 
for me. There are too many fashion designers that I really 
admire, so I don’t know what I could do that they have not 
already done. Well, to be true, there are not so many… 
I love, especially, Hussein Chalayan, Rei Kawakubo and 
Martin Margiela.

RL: You’ve had two solo exhibitions during the Hyères 
festival. Would you explain them and the ideas, concepts 
and inspirations for them? How are they different, and 
alike, if so?
JM: The first exhibition in Hyères was also my first solo 

exhibition. It was called beside the glittering and featured 
embroideries. I’d been invited to take the festival full 
circle by imparting my own vision, intimate or pictorial, 
of the fashion world. I diverted techniques and materials 
that normally belong to the world of fashion in order to 
create images that were both touching and disturbing. 
Such is the case in the canvases of embroidered portraits 
of friends, either famous or unknown. I wanted to show 
that beside the glittering, all of the fashion industry was 
very constructed and coherent, and that each thing in it has 
a very important part to play: the megastar, the newcomer, 
the journalist, the bag, the perfume…

Four years later, Jean-Pierre Blanc, the director of the 

Villa Noailles, invited me again to celebrate the 25th 
birthday of the festival. But this time, I was asked to do 

an outdoor installation, which was a first for me. I made 

a puzzling sculpture, an hybrid, which borrows as much 
from the catwalk upon which models strut during a fashion 
show, as from the tiered seating upon which the spectators 
sit. This piece is entitled Carrie and this name is borrowed 
from the film of the same name by Brian de Palma, which 

depicts a self-effacing and unpopular heroine, victim of a 
plot instigated by her classmates. Echoing the event that 
occurs at the prom, the structure seems to drip its own skin. 
Its coating becomes tar-like, a mixture of lacquered drips 

Aeons. 
Marbled sticker’s marquetry (diameter 2m), 2009. 
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Foreground, Suicidal Tendencies, background, Slayers. 
Laqued wood plynths, plates of glass and construction strap.

and speckled dust. Like the movie character, this piece is 
unspectacular, quite invisible even though it’s massive. 
Once you’ve seen it, you cannot escape its magnetism.

This sculpture was quite a challenge for me. I had to do 
something that could stand the test of time and weather. 
Since it was placed in a public space, I wanted to do 
something that didn’t require any instructions. So people 
could sit on it if they wanted to. It’s like a meeting point.
 RL: What are some of your upcoming exhibitions?
JM: This summer, I’m showing my work in two group shows. 
The first one is in Berlin and it’s called Dysfashional. It was 
previously shown in Paris, Luxemburg and Lausanne in 
Switzerland. Devoted to fashion, this show does not exhibit 
clothes but stages the materials which turn fashion into an 
exploration of aesthetics and self identity. I collaborated 
with Belgian designer Billie Mertens. Together we present 

Babylone, an ensemble of capillary sculptures, somewhere 
between totem and carved column, which explores the 
territory of self-representation through hairstyling.

The second one is called Moving Worlds and takes 
place in Luxembourg. I’m showing a selection of collages 
and one sculpture. It’s about the saturation of space and 
the disappearance of emptiness. This work is a reflection 

on the environment that surrounds us, on the notion of 
construction, and questions the legacy of Minimal Art 
and the very principle of the exhibition when applied 
to the field of sculpture. I wanted to use a very simple 

plastic vocabulary and to employ universal forms which 
could come from very far away — from the past or from 
the future. 

RL: When did you first become interested in embroidery?

JM: I developed my embroidery technique in art school, 
for my diploma. I wanted to materialize the links that 
connect people. Most of the time, this link is a very 
powerful and common feeling, like love or loneliness. 
That’s why my embroidered portraits are often associated 
with each other. 

RL: What is the relationship between art and fashion?
JM: This is an important topic. Nowadays, it seems obvious 
for a fashion house to do a special edition of a bag with 
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Riccardo Tisci,
Embroidery on canvas (67x73cm), 2006, Hyères.

some contemporary artists. Unfortunately, I’m not sure 
this is the best way to develop this relationship. For me, 
the only fashion brand who has a real understanding of art 
is Comme des Garçons. The pop-up stores, the perfumes, 
the retail spaces, all these elements are brilliant.
 
RL: How do you use photography in your work?
JM: Photography is a medium that I don’t use often. 
Probably because I find it too demonstrative. The only 

picture I’ve done is called Belgian Flag. As its name 
implies, it’s the Belgian flag made from some hair color 

boxes. The idea behind this piece was to show how 
hairstyle is a reflection of identity. Well, it’s also this 

particular piece that led me to to do the hair sculptures for 
Dysfashional.

RL: What is excellence?
JM: Well, that’s a hard question! I’m gonna answer you 
with some name-dropping: Kate Bush, Robert Morris, 

Samuel François, Raf Simons, Jean-Baptiste Bernadet, 

Colleen, Bernard Herrmann, Joanna Newsom, Dan Flavin, 

Tujiko Noriko, Blonde Redhead, Alfred Hitchcock, 

Hussein Chalayan. This list could go on and on, but I’ll 
conclude it with this fact: My chocolate pie is excellent, 
and everyone that have tried it agrees with that!

RL: What projects are you working on for the future?
JM: I’m preparing some new sculptures right now. It will 
be a combination of minimal displays, ceramic containers 
and flowers… I’m also working on a limited edition 

publication, which will feature some exclusive collages 
made for the Big Rip/Big Crunch series. I think it should 
be out before the end of the year.

All images courtesy of Justin Morin.
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